Shadows over Earth



FADE | N:
| NT. PUBLI C LI BRARY, TOP FLOOR COVPUTER ROOM -- EARLY EVEN NG

On a desktop littered in soda cans next to a conputer is a
nmetallic coaster in the shape of a UFO A YOUNG MAN in his
early twenties throws another enpty can on top of the coaster as
he feverishly types away at the keyboard.

He is a conmputer hacker naned MARK CHASE, recl usive, paranoid,
and plagued with an appetite for conspiracy.

Raci ng across the Internet, he pulls up a Governnent website and
clicks back and forth to a series of articles froma newspaper
archi ve.

When he gets to a login pronpt on the governnent page, he
inserts a disk and activates a decryption program It cycles
through its chore in the background as Mark scans the articles.

He pulls up the first article. “DI SAPPEARANCES BAFFLE PCLI CE’
is the headline with a subtitle “UN DENTI FI ED BLACK VEH CLE LAST
SEEN AT LOCATI ON.”

EXT. PUBLI C LI BRARY, PARKING LOT -- EARLY EVEN NG

A BLACK SEDAN pulls into the parking area w thout making a
sound. The headlights go off as soon as it glides to a stop
outside the library’ s nmain entrance.

| NT. PUBLI C LI BRARY, TOP FLOOR COVPUTER ROOM -- EARLY EVEN NG

Mark clicks back on the government website to check the
decryption program Its progress neter is at twenty percent.
He flips over to the articles and sips at a new soda.

EXT. PUBLI C LI BRARY, PARKING LOT -- EARLY EVEN NG

The doors to the BLACK CAR cl ose quietly as three GOVERNVENT
ACENTS all dressed to match in black business suits energe and
silently make their way across the parking lot to the front
door .



Their image is reflected in the glass just before they reach for
t he door.

| NT. PUBLI C LI BRARY, TOP FLOOR COVPUTER ROOM -- EARLY EVEN NG

Mar k opens another article, which encircles a grainy picture of
t hree om nous | ooking sil houettes reflected in a glass w ndow.

“THREE MEN LAST SEEN AT CRI ME SCENE’ the headline reads. He
opens another article. “CAUSE OF FATAL FI RE UNKNOWN. ”

| NT. PUBLI C LI BRARY, BOTTOM FLOOR -- EARLY EVEN NG

The three agents march through the shadowed hal l ways. Their
footsteps are barely whispers on the ground.

| NT. PUBLI C LI BRARY, TOP FLOOR COVPUTER ROOM -- EARLY EVEN NG

Mar k checks the progress neter on his program again.
Si xty-ei ght percent conpl eted.

He starts thunbing back through articles, stopping when one
catches his eye.

“FOUR M SSI NG, TWO I N COVA. ™~

He opens the article.

“Four people have vanished and two are in a trance-like state
after wi tnesses describe an encounter with three nen who al

appeared to be identical.” the first sentence reads.

Mark closes the article and flips a screen length directly to
anot her one. “NO BODI ES RECOVERED | N SEARCH’ is the headline.

| NT. PUBLI C LI BRARY, THI RD FLOOR -- EARLY EVEN NG
A door opens and the agents file through, their faces void of

expression. Wen they round a corner, a holstered pistol is
briefly reveal ed under the jacket of one.



| NT. PUBLI C LI BRARY, TOP FLOOR COVPUTER ROOM -- EARLY EVEN NG

Mark is entranced in an article when the conmputer CH MES and
breaks his focus.

Hi s decryption program has fini shed.

He races through the open directory and scans a series of file
names. Finding the one he wants, Mark highlights the file icon
and has it copied to his disk.

He clicks back to read one nore article.

“FATAL ATTACK LEAVES NO EVI DENCE” the headline reads in bold.
“VICTIMS BODI ES M SSI NG the subtitle announces below it.

| NT. PUBLI C LI BRARY, TOP FLOOR LOBBY -- EARLY EVEN NG

The agents reach the top of a staircase and advance through the
door. Their shadows grow across the floor as they wal k.

| NT. PUBLI C LI BRARY, TOP FLOOR COVPUTER ROOM -- EARLY EVEN NG

Mar k t hunbs the conputer nouse nervously as his disk finishes
copying the file fromthe online database.

Suddenly, the reflection of a PERSON is seen in the nonitor
behind him He notices it just as a hand conmes down on his
shoul der.

Mark junps in his seat.
L1 BRARI AN

Hey | just wanted to rem nd
you we close in ten m nutes.

MARK CHASE
[ Nervously agitated]
Yeah, thanks. |’mon ny way

out .

The librarian turns away and goes back to the front office.



Mark | ets out a BREATH of tension and shoves his scattered
debris into his backpack. He POPS the disk fromthe conmputer’s
drive and slides it into his pocket. Alnost in a gallop, he
hops from his chair and makes his way to the exit.

Across the room another door opens and the governnent agents
file in quietly. The librarian turns and notices the agents
st andi ng near by.

The LEAD AGENT is staring at the conputer Mark had just been at,
t he Governnent website login still on screen.

LI BRARI AN
[ Wal ki ng up]
Sorry guys, we’'re closed. |Is
there sonething | can help
you Wt h?

The | ead agent reaches out and seizes himby the throat.

The librarian chokes on his words as the SNAP of his neck echoes
down the enpty halls.

FADE TO:

EXT. DOANTOMN COMMERCI AL SECTOR, EMPTY PARKI NG LOT -- N GHT

The shadow of a MAN in his late twenties slides across the
cenment as he nmakes his way across the parking lot. He is a very
aver age | ooki ng man known as MR CARTER, a fornmer Cl A agent with
a strong curiosity in the paranormnal .

St oppi ng under a streetlight, Carter studies the handwiting on
t he business card in his hand.

“East Parking Area. Ten O clock” it reads.
As he returns the card into his jacket pocket he notices a black

car in the parking area he didn't see before. A GOVERNVENT
AGENT is standing beside the car, his arnms by his side. It is



MR. WASHI NGTON, an agent fromthe SPECI AL | NVESTI GATI ONS

di vision of the US Gover nnent.

He opens the rear car door and notions for Carter to get

i nsi de.

Carter hesitates for a nonent as he gl ances over Washi ngton. He

gets in and Washi ngton cl oses the door behind him

As the car starts noving, Carter glances out of each wi ndow. He

i's noticeably on edge.

CARTER
[Sitting up]
Where is this place we're
goi ng?
Washi ngt on says not hi ng.
CARTER

Ok, how do | know I got in
the right car then?

Washi ngton still says not hing.

CARTER
Ri ght .

Carter |leans back in his seat, unsatisfi ed.

EXT. GOVERNVMENT FACI LITY -- LATE EVEN NG

The car cones to a stop and Carter opens his door.

CUT TO

Washi ngton has already exited the vehicle and is walking up to a
mul tistory office building. He raises his hand to a flat netal

panel by the entrance and the doors slide open.

Washi ngton turns back to Carter, expressionless.

Carter shuts

the car door behind himand enters the building, Washington in

t ow.



| NT. GOVERNMENT FACI LITY -- LATE EVEN NG

The hal lways are a dull gray and the air is doctor’s office
sterile.

Washi ngton stops at an unmarked door and notions inside. Carter
enters to find a small table with a plastic bin. There is
anot her door on the opposite side of the room

CARTER
Do | need to put sonethi ng—=2
WASHI NGTON
[Cutting himoff]
Everyt hi ng.
Carter produces the contents of his pockets. 1In the bin he
throws a key ring, his wallet, and a black pistol. As soon as

the last of his itens hit the container, the door across the
room opens.

Carter walks in and takes a seat at a netal table, the door
closing behind him The roomis conpletely bare and
unconfortably col d.

Carter leans forward, lacing his fingers on the table. After a
few noments the door opens and in wal k three GOVERNVENT AGENTS.
Carter straights in his chair as the LEAD ACENT sits down across
fromhim

Wearing an unappealing smle is MR MONROE, the director of
SPECI AL | NVESTI GATIONS and a man with chilling charisma

MONROE
Good evening, M. Carter.

CARTER
M. Monroe, glad to neet you.

MONRCE
The pleasure is entirely
ours.



CARTER
| am sure you’' ve al ready been
over ny file?

MONRCE
W al ready know everythi ng we
need to.

CARTER
So this is a wel cone party,
right?

Carter throws a sideways smle at one of the governnent agents
over Monroe' s shoul der. The agent renmins stone faced.

MONRCE
|’ ve seen everything there is
about you on paper, but what
| want to know is why are you
here?

Carter stares blankly at Monroe for a heartbeat, wondering if
there is a wong answer to the question.

CARTER
Well | guess it started when
| got ny first tel escope. |
used to sit outside and watch
the neteors, believing for a
moment that | had finally
seen a flying saucer. |
guess you could say | grew up
wanting to catch one. | read
every book | could. After a
f ew paper-pushing jobs in
namel ess gover nnment agenci es
| decided to go back to
coll ege and got a degree in
Quant um Mechani cs and
Par anor mal Psychol ogy. The
Cl A noticed nme sonmewhere in



the m x and decided | would
be good for them It didn't
take me long to find out |
wasn’'t going to be hunting
dowmn UFO s as their desk
j ockey, so soneone in charge
turned nme over to you.

[ Leani ng forward]
Now it’s your turn. Tell ne
why |’ m here.

MONROE
| ndeed you are very gifted.
But, qualifications aside,
| * m wondering what kind of a
man you are, M. Carter.

CARTER
[ Beat ]
| m human. | think.

MONRCE
Let nme be straight forward
with you. This agency isn't

like any other. It requires
a unique personality to
belong. It demands

everything fromyou. And it
wi Il push you places you
never thought you' d go.

[ Beat ]
We aren’t just chasing the
unknown, M. Carter. W are
guardi ans of the truth.

CARTER
Guar di ans?

MONROE
Yes. Understand our
position. In this world, in
this day and age, information



is power. Absolute power.
The United States Governnent
controls exactly who and what
you know. And this is not
evil either. [It’s for your
protection. For all of us.
The nost val uable things in
this country, like the gold
in Fort Knox, are |ocked
away. Imagine if that gold
was free to the comon nman.

CARTER

It woul d be worthl ess.
MONRCE

In no tine at all. So you

see, we are not dealing in
conspiracy. W are
protecting the peace. And we

w |l unveil what we discover
when the public is ready.
[ Beat ]

That’ s why | am wonderi ng
what kind of a man you are.

CARTER
You' re wondering how far |
will go to protect the
public.

MONROE
You wi Il | acconpany us on our
next few inquiries, during
which I will be evaluating

you. | want to | ook inside
you.

CARTER
Well 1"mlooking forward to

surprising you, M. Mbnroe.



MONROE
Wl cone to Speci al
| nvestigations, M. Carter

Carter rises and shakes Monroe's hand from across the table.

CARTER
Thanks for your tine.

He exits and takes his belongings fromthe plastic bin on his
way out.

EXT. GOVERNVMENT FACI LITY -- LATE EVEN NG

Washi ngton is waiting outside, holding open the car door. He
stares hard at Carter who glances at him

Carter picks up sonething in Washington's stare, but is unsure
what the nessage m ght be. They say nothing to each other.

FADE TGO

| NT. ARCHER S CAFE -- M DDAY

Cccasionally glancing out the wi ndow of a small downtown café is
CASEY HATCHER, a young news reporter who is smarter than her
good | ooks account for. She is thunbing through a pocket

not ebook, witing down random i deas.

Carter approaches the table and notions to the seat across from
Casey.

CARTER
Is this seat taken, m ss?
CASEY
[ Sm |ing]
Yes, but 1'd much rather talk
to you.
CARTER

[Sitting down]



What’s new in your world,

Casey?

CASEY
It’s been entirely too boring
| ately.

The WAI TRESS (JANICE) arrives at the table to take their orders.

CARTER / CASEY
Hi , Jani ce.

JANI CE
What can | getcha, Hon?

CASEY
Pancakes with butter and
toast. Water is fine.

CARTER
Coffee. No cream Heavy on
t he sugar.

Jani ce goes back to the kitchen. Carter folds his hands on the
t abl e.

CARTER
| interviewed with a new
agency | ast night.

CASEY
Let me guess, sonething
cl assi fi ed.

CARTER

[ Nods]
Don’t give up on ne yet.
It’s investigations into the
par anor mal .

CASEY
What ki nd of paranormal ?



CARTER

well, |ike UFO sightings.
Crop circles. The people at
t he DW.
CASEY
[ Laughs]

Sounds i ke fun, but isnt it
a far cry fromCentra
Intelligence?

CARTER
You' d be surprised.

Casey’ s grin broadens.
Janice arrives with their drinks.

Carter sips his coffee then sets it down. Taking a sugar packet
fromthe end of the table, he enpties the contents into his cup.

CARTER
Vell, anyways. | know you're
al ways on the | ookout for a
story. Let ne go on a few
| eads wth these guys, find
out how they work. Wen
sonet hi ng breaks that | think
you can use, I'll let you
know.

CASEY
That’s what |’ve grown to
| ove about you, Carter.
You' re al ways | ooki ng out for
ne.

Carter smles at her as he dunps anot her packet of sweetener
into his cup.

FADE TO



| NT. DOWNTOWN, MARK CHASE' S APARTMENT -- NI GHT

The warm gl ow of a conputer nonitor trickles across the room
On the screen, a programis hard at work. Lying next to the
conputer case is the disk Mark used in the library the night
bef ore.

The front door SLAMS and several dead bolts slide into place as
Mar k Chase enters.

He wal ks past his conmputer, uninterested in the chore still
unfinished wwthinit. As he disappears into his kitchen, the
[ight fromthe nonitor suddenly stops flashing and a dull CH MEe
sounds out.

Mark barrels out of the other roomand drops hinmself into his
office chair. A few jabs at the keyboard and the display
switches to the opening page of a | arge database program The
software stirs to life and unfolds the encrypted file stolen
earlier.

The first line reads “Property US Governnent | Speci al

| nvesti gati ons Database | Information Level Cassified”. Mark
steals a glance at the bottomof his screen. There in the
corner is a small status |line displaying “Page 1 of 12,467".

Mark runs his hand over his face in thought know ng he will be
spendi ng many hours sorting through each and every page of info.

He adjusts hinself in his chair to a nore confortable position
and opens a can of soda. |It’s going to be a |ong night.

CUT TO
| NT. DOWNTOWN, CARTER S APARTMENT -- N GHT

Carter is lying on his back in bed, staring blankly at his
ceiling.

The al arm next to hi m BUZZES softly. Carter shuts it off and
gets out of bed.



He goes to his bathroom and stands under the shower, as if in a
t houghtful trance. Going through a usual routine, he brushes
his teeth and shaves. As he finishes, he takes a mnute to | ook
his refl ection over.

Wi | e gazing away, he notices sonething in the background. Just
as he leans in slightly to study it, the shower curtain behind
hi m noves and a VO CE speaks out in his m nd.

VA CE
[ Just above a whi sper]
Speak to ne.

Carter instantly spins around ready to confront what nmay be
there. He reaches out and pulls the shower curtain back.

The shower stall is enpty. Confusion registers in his eyes.
He searches the shower until he is satisfied it is enpty.

Carter turns back to his mrror. Suddenly, his reflection
| unges out, taking himby the back of the head, and slanms his
face forward, SHATTERI NG t he gl ass.

CUT TQO

Carter snaps awake and sits up in his bed. The phone next to
him RINGS again. Carter answers, nearly at a | oss for breath.

CARTER
Hel | 0?

MONRCE
d ad you' re awake, M.
Carter. W have an
assignnment for you. Go
downstairs, M. Washington
w Il be waiting outside.

Carter nmunbles an affirmati on and hangs up.



As he rises fromhis bed, he gathers his coat and proceeds down
his hall. Taking a step back, he cautiously exam nes his
bat hr oom

The mrror is intact.

CUT TO
EXT. DANI EL’ S APARTMENT BUI LDI NG -- N GHT
Carter appears in his apartnment building’ s entrance. 1In the
street bel ow, Washington waits with the car door open.

CUT TO

EXT. DOWNTOM CENTRAL PARK -- NI GHT

The car cones to rest inside the gates of the city’ s CENTRAL
PARK.

Near by are two other identical cars.

Carter exits the vehicle and notices Mnroe talking to a MAN
(ROBERT COLLEY) several feet away. He nmakes his way over to
t hem

MONRCE
M. Carter, please neet
Robert Col | ey.

CARTER
[ Shaki ng Robert’s hand]
Hell o, sir.

ROBERT
Hi ya.

MONRCE

Robert has just been exam ned
by paranedics and | was
waiting for you before we
started our questi oning.



CARTER
| see. M. Colley, let ne
begi n by asking what you were
doing just prior to the
event .

ROBERT

Sure. Well, | normally take
nmy jog through the park about
this time. And when | get
here 1’ m hal fway done so |
take a break at the water
fountain. That’'s when | saw
it.

CARTER
And what exactly did you see.

ROBERT
Floating just a hair’s breath
of f the ground was a circular
| ooki n” object about as big
as a city bus. It wasn't
maki ng any noi se. Just
sittin there spinnin
around. | had nary laid ny
eye on it when it shot off
straight up through the
trees.

CARTER
Can you indicate exactly
where the object was
hoveri ng?

ROBERT
[ Poi nti ng]
It was right over there,
ri ght square between those
trees.



Monroe signals to two GOVERNMENT ACGENTS ( ROOSEVELT and TRUVAN)
st andi ng near by.

MONRCE
M . Roosevelt. M. Trunan.
| f you woul d.

Truman and Roosevelt make their way to the area specified and
begin to exam ne the surroundi ngs.

CARTER
M. Colley, would you be able
to draw for ne the object you
saw?

ROBERT
Vll, | guess. | suppose.

Monroe steps in, cutting off Carter before he can begin a new
sent ence.

MONROE
Thank you for the
information, M. Colley. If
you woul d go on ahead to the
car, M. Carter, | will be
ri ght behind you.

Carter frowns and wal ks of f.

Behind him Monroe’s eyes begin to glowwth a silver glare. He
takes hold of Robert by the small of his neck and i mmedi ately
Robert’s body stiffens hypnotically. Monroe speaks in a | ow
voice directly into Robert’s ear.

MONRCE
You were jogging through the
park. You saw a triangle-
shaped object. There were
yellow lights in the m ddle.
You were frightened so you
turned to run and didn’'t see



it leave. Next tine you wll
bring a flashlight on your

j 0g.

The silver dissolves from Mnroe’'s eyes and he rel eases Robert.
Sl ow y, Robert cones out of his trance.

MONRCE
The park can be dangerous
this late, M. Colley.

ROBERT
Ch yeah, | know. Next tine
|” m gonna bring ny

flashlight.

MONRCE
Not a bad idea. Goodnight,
M. Colley.

Monroe smles to hinself as he turns to | eave. Roosevelt and
Truman join himand they exit together.

| NT. BACKSEAT OF CAR -- NI GHT
Carter gets in the car and Washi ngton shuts the door behind him

A few nonents |ater, Monroe enters the backseat opposite Carter
and Washi ngton puts the vehicle in notion.

After a mnute of silence, Carter speaks out.

CARTER
H's story was too brief to
provi de anyt hi ng useful.
Don’t you think there was
nore we coul d have asked hi n?

MONRCE
You handl ed the situation
appropriately, M. Carter.



This was only your first
experi ence.

CARTER
Vell, | guess | was expecting
alittle bit nore.

MONROE
We conpl eted what we cane to
do.

CARTER
Sure, maybe. W still wll

need to see the toxicol ogy
report to certify
credibility.

Monroe stares Carter in the eye for a few seconds, then turns to
| ook out the wi ndow.

CARTER
You said he was exam ned. |
assuned that neant you had
himtested for any
subst ances?

Monr oe does not respond at first.
He puts his hand on his chin as he turns back to Carter.

MONRCE
No report is necessary, M.
Carter. Renenber that you
are here to learn, and
not hi ng nore. Contain your
curiosity.

CARTER
| was under the inpression we
were paid to be curious.

Monroe sits forward and | aces his fingers together.



MONRCE
M. Carter, there is a
di fference between indul gi ng
curiosity and searching for
truth.

Carter puts a finger to his chin as his face tightens with
t hought. Monroe | eans back in his seat.

FADE TO
| NT. ARCHER S CAFE -- M DDAY

Casey scans a still-fol ded newspaper while sipping at a gl ass of
water. The steamrises off a dark cup of coffee across from
her .

Carter enters the café and takes his seat. Neither of them
speaks for a while.

Carter stirs nore sugar into his cup as Casey reads on.

CASEY
[ Readi ng]
Unbel i evable. | want to know
what university pays for this
worman’ s research

CARTER
[ Lost in thought]
That crazy huh?

CASEY
M ss PHD in Psychol ogy says
her study reveals that the
contents of a person’s
billfold or purse revea
personal secrets they are
trying to hide fromfriends,
famly, or spouses.



CARTER
Yeah she nmust be a real nut |
guess.

CASEY
[ Beat ]
Are you being sarcastic?

CARTER
You nean nore than nornmal ?

CASEY
| think you re upset because
all your little secrets may
get out next tinme you |l ose
your wall et.

CARTER
[SIight smle]
| don’t keep secrets.

CASEY
Yeah | believe that.

CARTER
Now you’' re stealing ny
sarcasm

CASEY
Yeah? Prove nme wong, M.
Former Intelligence Agent.

Carter produces his wallet fromhis back pocket.

He flips it open and first pulls out his noney. The nonent it
touches the table, Casey teasingly grasps for it. Carter
instantly shuffles it fromher reach and continues to extract
m scel | aneous itens, placing themin piles on the tabl etop.

He enpties the wall et and begi ns exam ni ng individual pieces.

CARTER



Menbership card to library.
Never gets used.

CASEY
You need a good book when you
can’t sl eep.

CARTER
Bank card. Favorite food of
ATMs.

CASEY

Everywhere you want to be.

CARTER
Unlimted calling phone card.
M cro chi pped.

CASEY
When you can’t call the
not her ship coll ect.

CARTER
Vi deo King rental card.
Forgot | had this.

CASEY
The | ate fees al one coul d
feed the world' s starving.

CARTER
Photo of ne neeting the
President. Qur ties clash.

CASEY
The coll ective gasp of
fashi on experts is heard
‘round the planet.

Carter stops to stare at another photograph.



CARTER S P. O V: The snapshot shows nostly a bare cenent

wth awld field of grass in the distance.
side of the photo is the front portion of a car that

partially mangl ed.

CASEY
VWhat is it?

CARTER
It’s a picture of ny accident
several years ago.

CASEY
| don’t remenber you telling
me that story.

CARTER
Wll it wasn’'t a big deal
really. Sonmeone ran into nme
head on. Shook the life out
of me. Al | knowis, I
stunbl ed out of the car and
was bl eeding in the road for
a few mnutes. Help found ne
and | made it to a hospital.
They never did catch the guy
who hit ne either.

CASEY
| s that why you hang onto it?

CARTER
| hang onto it because it was
a big event. It knocked ne
around, woke nme up. Shortly
after this | really pushed
myself to pursue ny rea
i nterests.

[ Beat ]
The unknown.

is

r oad

On the | eftnost



Jani ce approaches their table. Carter scoops his bel ongi ngs
back into his wallet.

JANI CE
[ To Carter]
Phone call for you, dear.

CARTER
Thanks, Jani ce.

CASEY
VWho coul d that be?

CARTER
It’s the agency nore than
I'ikely.

CASEY
VWll, how did they know to
call here?

CARTER
They needed to know how to
contact ne at all hours so |
gave themthe nunbers to
places | go. Relax alittle,
ok? Be right back

Carter disappears behind the corner.

CARTER
[ Answer i ng phone]
This is Carter.

MONRCE
Your presence is requested.
Go to the parking garage one
bl ock south. Washington wll
be wai ting.

CARTER
On ny way.



Carter hangs up and wal ks back to Casey’s table.

CARTER
Duty calls.

CASEY
Have fun

CARTER

| hope this trip is nore
exciting than the one | ast
night. See you |ater.

Carter exits. Casey watches himleave then goes back to her
paper.

CUT TO
EXT. OFFI CE BU LDI NG PARKI NG LOT -- AFTERNOON

The black car rolls to a stop outside of an unmarked office
conplex. There are only a couple other cars in the parking |ot.

Carter gets out and follows Washington into a nultistory gl ass
structure.

I NT. OFFI CE BUI LDI NG -- CONTI NUOUS

Washi ngton jabs at the el evator buttons while Carter surveys the
| obby.

Al but a fewlights are off. Sound seens to echo loudly in the
dry air.

Carter turns his attention to the el evator buttons. None of
themare lit.

Washi ngton gives up on the elevator and makes his way to the
stairwell door. Carter lets a SNORT of dismay as he foll ows.



They clinb the stairs at an even pace, Washington half a fl oor
ahead of Carter. The only NOSE is their shoes on the netal
st eps.

Carter suddenly shivers. He pauses briefly.

A di m CLATTER breaks into his concentration. Carter squints as
he peers down the stairwell below. Dread fills his face as he
spots a dark figure racing up the stairs. The figure stops and
| ooks directly at him

Carter sprints up the steps and the pursuer’s FOOTSTEPS gr ow
| ouder. He bursts through the door at the top of the staircase
and finds hinself on the rooftop.

Carter spins to face the rooftop door, expecting the figure
chasing himto cone through at any second. He backs up slowy,
his eyes | ocked on the doorway.

He backs all the way to the edge of the roof and steals a gl ance
down to the streets bel ow. \When he | ooks back up at the
doorway, Monroe is standing next to him

Carter does not seem uneasy by Mnroe’s sudden appearance, his
concern is still centered on what may be waiting through the
rooft op doorway.

MONROE
Are you still breathing?

Carter exam nes his own stonach.
He is wounded. Blood drips fromthe tears in his shirt.

Carter |ooks up. He is back inside the building. Mnroe is
| ooking himin the eye as Washington stands off the to side.

MONROE
| said, are you ready for
round two?

Carter exam nes his stomach again.



The wounds are gone.

He | ooks back at Monroe, | ook of puzzlenent across his face.
Carter tries to blink away the effects of his vision. Mnroe

| ooks as if he is going to say sonething further. Carter speaks
up to cut himoff.

CARTER
Yeah, |’ m ok. Just thought I
was sonmewhere else for a
m nut e.

MONROE
Well if you re alright we'll
proceed with the
i nvestigation.

CARTER
Yes, ok. |’ m fine.

They approach three OFFI CE WORKERS, two nmales and a female. Al
of them | ook shaken.

MONROE
We are |istening whenever you
are ready.

MALE OFFI CE WORKER
The three of us are here
putting in overtime. No one
el se comes in on weekends.
was finishing nmy reports,
about to print them out.
Then this [ight floods the
office. So bright I can’'t
see at first. There is a...

[ Beat ]
A ship. Floating right
outside. It was nothing from

this world. The electricity
goes off and on in the whole



building. | take a | ook at
my nonitor and every file in
our systemis flashing before

nmy eyes.

FEMALE OFFI CE WORKER
It was using our conputers.
Scanni ng through them |
wasn’t really thinking at the
time. | just reached out --
a reaction | guess -- and
yanked the plug on ny
machi ne. That’s when it
started humm ng.

MALE OFFI CE WORKER
Yeah, vibrating really hard.
The sound just keeps getting
higher. | swear ny ears are
gonna start bl eedi ng when
can hear sonething el se.
There are -- voices -- in the
humm ng. The nost awf ul
voi ces ever

2"° MALE OFFI CE WORKER
| had fallen asleep at ny
desk, just a little nap. But
t hat humm ng woke nme up. |
have never heard anyt hing
nore horrible than the noises
in the hunmng. | called ny
brother real fast and put him
on speakerphone. He's into
strange stuff |like this, and
it really freaked hi m out
too. Do any of you have an
explanation for all this?

MONRCE
Before we go any farther with
this, I would Iike to see you



all nore relaxed. W wll
contact you | ater

The office workers all nod to Monroe. Carter |ooks |like he
wants to start asking questions but does not. He is still in
confusion fromhis strange vision.

MONRCE
Pl ease give your name and
nunbers to M. Wshi ngton
Thank you.

Monroe signals to Carter to follow and they exit.

Washi ngton hands the femal e office worker a pad and pencil. As
the workers focus their attention on the paper, Washi ngton nakes
hi s way behind them

He draws a pistol fromhis coat and quickly attaches a silencer.
One at a tinme he shoots themin the back.

Ri pping the I D card off of MALE OFFI CE WORKER #2, he scans the
name quickly and finds the man’s desk. Washington detours to an
adj acent desk and pl aces the phone’s receiver to his ear.
Systematically, he dials each nunber, studying the TONES.

Washi ngt on goes back to MALE OFFI CE WORKER #2' s desk and pi cks
up the phone. He hits redial and listens closely. As it RINGS
out the previous nunber, Washington scribbles the digits on a
meno pad.

He takes the nmeno and flips a running lighter into a garbage can
on his way out.

CUT TO
EXT. OFFI CE BUI LDI NG PARKI NG LOT -- AFTERNOCON

Monroe waits by the car as Carter gets in. Shortly after,
Washi ngton wal ks out of the office building.

WASHI NGTON



| pulled the nunber and
called in a trace.

[ Hol ding up a slip of paper]
Here is the address.

MONRCE
Excel l ent work, M.
Washi ngt on.

Monroe joins Carter in the backseat and Washi ngton takes the
wheel. The car rolls out of the parking lot. Deep in thought,
Carter watches through the wi ndow. Monroe does not take his
eyes off Carter.

CUT TO
EXT. APARTMENT BUI LDI NG ON CI TY OQUTSKI RTS -- LATE AFTERNOON

The car rolls to a stop outside a m ddle class apart nent
bui |l di ng. Monroe and Washi ngt on get out.

Monroe stops Carter before he can get out.
MONRCE
This will not require your
presence, M. Carter.

Carter nods as another car arrives. Truman and Roosevelt join
Washi ngton and Monroe and they all file into the buil ding.

Carter | eans back in his seat and cl oses his eyes.

He relives a short flashback from Archer’s Café when a scraggly
old man was flirting with Janice, attenpting to pinch her
behind. Carter and Casey are watching fromtheir table,

G GAING I'i ke children.

In the backseat of the car, Carter smles over the nenory.

Suddenly, his eyes snap open. He opens the car door and | eans
hal f way out, eyes focused, ears scanning the air.



A faint SOUND registers in his mnd and he strains to |isten.
Slowy, a VO CE becones audi bl e.

VA CE
Speak to ne.

Carter’s eyes widen and he | eaps into action, dashing up the
steps to the apartnent entrance.

| NT. APARTMENT BUI LDI NG -- CONTI NUOUS

Bursting through the door, Carter skids to a stop and gazes up
the master staircase.

The VO CE echoes through the halls.

VA CE
Speak to ne.

Carter clinbs the stairs, guided by the VO CE

He spots a door slightly ajar and enters the room Truman and
Roosevelt are restraining a MAN (2" MALE OFFI CE WORKER' S
BROTHER) to a chair in the corner.

Washi ngton is striking the man repeatedly whil e Mnroe questions
hi m

MONROE
.\ al ready know he call ed
you.
Washi ngt on punches the nman.
MONROE

Now, there is a tape recorder
by your phone...

Anot her punch.

MONRCE



.but there is no tape. You
recorded those sounds from
your brother’s office as
qui ck as you could. Now tel
me where the tape is.

A bl ow across the face spins the man’s head si deways.
MONROE
[ Yel |'ing]
VWhere is it?

The man weakly lifts his head.

MAN
| was expecting...you peopl e.
You' || get...nothing from ne.

| know what you are.

Carter edges forward, confused. Monroe eyes the man for a
nmoment then backs up.

MONROE
W t hhol di ng evidence in a
government investigation is a
federal offense. Read him
his rights, M. Washington

In an instant, Washington pulls a pistol fromhis coat and puts
a bullet through the man’s head. Carter GASPS in shock and
stunbl es backwar ds.

Monroe calmy turns around.

MONRCE
Get hi m under control

The last thing Carter sees is Washington’s fist as it eclipses
his P.O V.

CUT TO



I NT. MARK CHASE' S APARTMENT -- NI GHT

Mar k massages the bridge of his nose, trying to relieve tension.
Hi s eyes are bl oodshot and bl urred.

On the conputer screen, Mark is cycling through endl ess reports
filed by the governnent agents on crinme scenes and photos of
evi dence recovered.

Sonet hi ng catches his eye and Mark backs up a screen length to a
grai ny photograph of confiscated conputer equipnent. There, at
the bottomof the photo is a faint outline of a body. Mark’s
forehead creases in thought and he continues to scroll.

H s eyes slowy widen and he I eans forward. On the screen are
dossier listings for governnent agents around the world. Mark
scans t hrough Russian, German, French, African, Chinese, and
British agent profiles.

Finally he cones upon the Anmerican |listing. There are records
for Monroe, Washi ngton, Truman, Roosevelt and others. Mark sits
back in his chair.

MARK
[ To hinsel f]
Jackpot .

Hs TV across the roomis running at a WHI SPER. There on the
screen is Casey Hatcher, apparently giving a news report about
an office building fire.

FADE TO:

| NT. CARTER S APARTMENT -- M DDAY

Gradual ly, the world cones into focus for Carter and he sits up
i n bed.

On the nearby nightstand is an open bottle of aspirin and a half
enpty gl ass of water.



Carter goes to his bathroomand slowy paces through his norma
routi ne. In his shower, he stands with one hand braced to the
wal |, another on his chin.

The water nunmbingly |laps at the back of his head.
CUT TO
| NT. ARCHER S CAFE -- M DDAY

Carter enters the café and takes his seat opposite Casey. There
is a |look of paranoia across his face.

After a noment of silence, Carter reaches for his waiting
coffee. H's fingers trenble as he lifts the cup.

CASEY
What happened to you, Carter?

CARTER

[ Beat ]
| ve been waking up every day
farther and farther from
reality. 1’1l be out
somewhere and just suddenly -
- start dream ng these
bi zarre dreans. | don’t nean
sl eeping dreans either, |
mean |ike...visions during the
day.

CASEY
VWhat is it you see in your
day- vi si ons?

CARTER
Sonetinmes it’s nme, sonetines
it another person. But |
keep hearing the sane words.
The sanme questions. |’'m
afraid to close ny eyes
anynor e.



CASEY
Soneti nmes stress can cause
mld hallucination. |Is there
somet hi ng happening i n your
new agency that m ght be
effecting you?

CARTER
| can’t even be sure what
parts of the | ast few days
were even real. But | fear
sonme of the things |I’'ve seen
are true...and | could be in
extrenme danger.

[ Beat ]
These are dangerous peopl e,
Casey.

CASEY

Have you consi dered
contacting the authorities?

CARTER
They are the authorities.
They exi st beyond the |aw.
And there i s sonething--

CASEY
What ?

CARTER
--strange about them

Carter rakes his hands down his face.
Casey reaches out and gently takes one of his hands in hers.
CASEY
| don’t know what you're

goi ng through, but | can see
how it’'s getting to you



W’ ve known each other |ong
enough that we can tell each
ot her anything. Believe ne
when | say | have conpl ete
faith in you, Carter. There
has never been anything you
could not find a way out of.
You wll find your way. Just
remenber |1’ mhere for you.

Carter’s hand gradually waps around Casey’s. A small spark
returns to his eyes.

Jani ce approaches the table. She says sonething to Carter and
he | eaves the table.

Around the corner, the phone is off its hook. Carter answers
it.

CARTER
Yes?

MONROE
A new probl em has devel oped,
M. Carter. | wll require

you to neet with us tonight.
Washi ngton will be outside
your residence at ten thirty.

CARTER
| under st and.

There is a DIAL TONE as Monroe hangs up. Carter puts the
recei ver back and goes back to Casey’s table.

CARTER
They are neeting tonight at
ten thirty. Since |I always
get picked up you' Il have to
foll ow us.

CASEY



Are you sure about this?

CARTER
| want you to follow |
can’t trust nyself at this
point. | need another pair
of eyes. Another m nd.

CASEY
VWhat if you're in danger?

CARTER
Il wll find a way.

They both smle to conceal their uneasiness.

Carter gets up and exits. Casey watches himleave. She takes a
cell phone from her jacket.

CASEY
Hey, Sinon. Charge your
canera batteries.

CUT TO
EXT. DANI EL’ S APARTMENT BUI LDI NG ENTRANCE -- NI GHT
Washi ngton brings the car up to the apartnent building s
entrance. Carter is already waiting in the entranceway.
Carter steals a glance down the road at Casey’s car before
getting in.

CUT TO

| NT. BACKSEAT OF CAR -- NI GHT
Carter takes his seat across from Mnroe.

CARTER
Who are we going to neet?



MONROE
A group of conputer
speci alists that cal
t hensel ves the Neo
Cyber punkz.

CARTER
Is this an investigation?

MONRCE
No, we are neeting themto
request their services. W
have used themon rare
occasions in the past.

CARTER
| see. And what exactly do
they do for the agency?

MONRCE
There are sonme people in the
gover nment who do not agree
with the exi stence of our
agency and we sonetinmes
attract their unwanted
attention. In order to
protect our organization we
enpl oy the services of the
Cyber punkz. They have a
uni que proficiency in finding
information. Information
that certain Congressnen
woul d rat her not be avail able
to the general public.

CARTER
I n other words, you use these
hackers to dig up dirt on
Governnent officials in order
to blacknmail them and take
their focus off of Speci al
| nvestigations. Since they



aren’t on the payroll there
is no trace back to the
agency.

MONROE
|’ m gl ad you understand, M.
Carter.

CARTER
So is that what tonight is
about ?

MONRCE
No, we have a new probl em
entirely.

Carter tries to hide his uneasiness from Mnroe. He puts his
finger to his chin in thought and | ooks out the w ndow.

EXT. | NDUSTRI AL SECTOR, WAREHOUSE -- NI GHT

The car pulls up alongside two other identical autonobiles
out si de of a dust-covered warehouse.

Carter, Monroe, and Washi ngton nake their way to a door on the
si de of the warehouse.

Across the street, another car with headlights turned off cones
to a stop and two FI GURES (CASEY and SIMON PI CCOLO) exit. SIMON
is carrying a video canera. They cautiously sneak across the
road and | ook for an alternate entrance to the warehouse.

| NT. | NDUSTRI AL WAREHOUSE -- NI GHT

Washi ngton, Monroe, and Carter wal k across the vast buil ding
t hrough stacks of various construction materi al s.

They conme upon a gat hering of GOVERNVENT AGENTS.
Monroe takes a place between Truman and Roosevelt.

JACKSON and Pl ERCE cover the far corners.



Only thirty feet away, Casey and Sinon find a place to hide.
Sinon quietly activates his canera.

Carter takes a place by Monroe’s side.

Several cars arrive through the wi de double doors at the front
of the building. Eleven NEO CYBERPUNKZ exit the cars and spread
out through the warehouse.

A short, bald MAN (8-BALL) wal ks through the m ddle of the group
up to Monroe. He is the eccentric | eader of the Cyberpunkz.

8- BALL
Toni ght, | am a sexy denon.
Carter raises an eyebrow.
MONRCE

Your unnecessary banter only
prol ongs our encounter. And
you know t hese neeti ngs

di sgust ne.

8- BALL
Don’t get your panties
twsted. This party is just
startin’.

MONROE
We recently discovered an
intrusion into one of our
nost sensitive dat abases.
Today we determ ned that an
extrenely inportant file is
m Ssi ng.

Ei ght-ball’ s expressi on changes.

8- BALL
Not the central mai nfrane?



MONRCE ( CONT’ D)
Vital know edge of our
institution has been taken.
Taken from a machi ne you and
your associ ates were
responsi ble to secure. That
i nformati on nmust be recovered
i mredi atel y.

8- BALL
[ Defiantly]
No one is hotter than us.

MONROE
Don’t ever question the
validity of an assignnent |
gi ve you.

8- BALL

[ Beat ]
W'll find the little hack.
But this tinme it’s different.
He's got sonething that could
do you sone damage. And it’s
gonna cost you triple.

MONRCE
Pressuring ne is a m stake
that could prove to be
hazardous to your health

8- BALL
Your threats are making ne
sick. Maybe this time --
we'll let you suffer.

A swell of anger washes over Monroe’s face. Suddenly, his eyes
appear to fill up with nercury until they are inhuman silver
or bs.

Casey covers her nouth to restrain a GASP



Carter is frozen in place.

MONRCE
W ong answer.

Eight-ball recoils while pulling a pistol fromhis coat. Al
t he Cyberpunkz imedi ately draw their guns on the agents around
t hem

Washi ngton and a cyberpunk in front of himaimrevol vers at each
other’s head. Another cyberpunk pulls a gun from behi nd.

W t hout | ooki ng, Washi ngton draws a second pistol and levels it
at the cyberpunk’s throat.

Carter is the last to pull a gun, pointing his at Eight-ball.

8- BALL
When you get to hell ..

CARTER
Don’t nove!

8- BALL (CONT’ D)
..give the devil ny regards.

Monroe’'s stare is penetrating. Eight-ball’s eyes gradually
gl aze over.

The ot her Government Agent’s eyes becone conpletely silver as
wel | and the Cyberpunkz around themtrenble in fear.

MONRCE
[ To Carter]
| can see his thoughts.

CARTER
What ' s goi ng on?

MONRCE ( CONT’ D)
He’s worried about you, M.
Carter.



8- BALL
Don't listen to him nman!

MONROE ( CONT’ D)
You're the one with the gun.
He’'s worried about you.

The ot her Cyberpunkz begin to forget about the agents around
t hem

As the Cyberpunkz | ook at each other they start to hallucinate.
Their various P.O V' s show the cyberpunk opposite them grow ng
hostil e.

Wt hin seconds, the Cyberpunkz conpletely ignore the agents and
swtch their aimto each other.

CARTER S P.O V darts back and forth from Monroe to Ei ght-ball

MONRCE ( CONT’ D)
Take himout, M. Carter.
Shoot before he does.

8- BALL
Shut up! Don’t listen, man.
Look at him Can’t you see--

MONROE ( CONT’ D)
Shoot him M. Carter.

8- BALL (CONT’ D)
--he’s not human.

MONROE
[ Yel |'ing]
SHOOT HI M

Ei ght-ball raises his gun, the barrel ained at Mnroe’s
f or ehead.

FROM CARTER' S P. Q. V: Eight-ball pivots and points his gun
directly at Carter, his armnuscles noving to pull the trigger.



Carter reacts, BLASTING Eight-ball in the chest, sending him
staggering to the ground.

Al'l the other Cyberpunkz, consunmed in hallucination, begin to
fire at each other. Some are hit and killed instantly; the

ot hers are SHOT point-blank by the agents still standing next to
them Fine pink msts of blood speckle the air.

Washi ngton bl ows away the cyberpunk to his right and, spinning
around, enpties his clips into the other cyberpunk still in a
trance on his left.

Across the warehouse, Casey is petrified in horror. Sinon backs
up toward the exit. H's canera bunps a box of machi ne parts,
sendi ng them CRASHI NG to the ground.

Casey’s throat clenches shut. Sinon seizes her wwth his free
hand and pulls her through the doorway just as the governnent
agents open fire on their location. Bullets EXPLODE fromthe
wal I behind themas they take off in a wld sprint.

Washi ngton ejects the spent clips fromhis pistols and rel oads.
He | eads Jackson and Pierce through the back exit in pursuit.

CUT TQO
EXT. I NDUSTRI AL SECTCR -- CONTI NUOUS

Casey and Si non dash through a naze of stacked crates and across
an adj acent parking |ot.

Not far behind, the agents are gaining on their trail.

Si non ducks beside at van and Casey stops. Pushing buttons on
t he back of his canmera, Sinon extracts the videotape.

He is about to stowit into his jacket pocket when he holds it
up in better Iight and discovers a bullet hole through the reel.

SI MON
That one got cl ose.



CASEY
Let’s go let’s go.

SI MON

They’'re going to catch us if
we stick together. You can
make it over there.

[ Poi nti ng]
Go for that factory shed.
11 -- 1"1l try and hot wre
one of these cars. They
woul d expect us to be
together if we were driving
out of here, right?

CASEY
Too risky, Sinon. They could
catch you
SI MON
It’'s ok, |I’ve done this
bef ore.

Casey stammers for a nonent. She throws a gl ance over to the
factory shed at the end of the parking |ot.

She | ooks at Sinon one last tine then takes off toward the shed.
Sinon creeps to a nearby truck and carefully | eans out enough to
see Washington entering the parking area. Producing a sl ender
| ock pick fromhis jacket, Sinmon goes to work on the truck’s
door | ock.

CUT TO
| NT. FACTORY SHED -- NI GHT
Casey throws herself behind the factory shed’ s door. Her
namet ag gets caught on a hook and is torn off. She braces
herself to the door and scans the parking |ot for Sinon.

CUT TO



EXT. | NDUSTRI AL PARKI NG AREA -- NI GHT
Sinmon struggles with the | ock as Washi ngton draws cl oser.
Finally, the lock gives out and Sinon quietly opens the door.

In the far rearview mrror he watches Washi ngton approach the
back of the truck. Biting his lip, Sinon reaches in and grabs a
metal pipe fromthe front seat. Washington di sappears fromthe
mrror around the truck’ s rear.

Silently, Sinon slides toward the back of the vehicle, readying
the pipe like a major |eague player at bat. He counts off the
seconds it would take Washington to clear the truck.

Springing into action, Sinon |leaps out in a wild sw ng.
Washi ngton effortlessly catches himat the wist and | aunches a
front thrusting kick into Sinon’s mdsection. The inpact SLAMS
Sinmon into the pavenent.
Washi ngton showers his body with bullets.

CUT TO
| NT. FACTORY SHED -- NI GHT

FROM CASEY' S P.O V: W see the outline of Washington illum nated
by the flashes from his gun.

Casey sobs hysterically as tears trickle down both cheeks.

In a small office above her, a FEMALE FACTORY MANAGER i s doi ng
paperwor k. The manager hears the faint POPS of gunshots and
goes downstairs to investigate.

Casey exits through the back.

The factory manager arrives after Casey |eaves and peers out the

open shed door, searching for the source of the noise. She
spots Casey’s nanetag on the ground below and picks it up. As



she | ooks up, Washi ngton, Jackson, and Pierce are standi ng at
t he doorway.

They rai se their weapons in unison.

CUT TO
EXT. GRASSY LOT BEHI ND FACTORY SHED -- N GHT
Casey stunbles through the grassy field in a desperate sprint.
More GUNFI RE rings out behind her.
She shuffles down a hill and finds a | arge drai nage pi pe.

CUT TO
EXT. RESI DENTI AL SECTORY -- N GHT
Emerging fromthe end of the drai npi pe, Casey makes her way
through an alley to the sidewal k. She checks both directions

and makes a run for nearby buil ding.

Concealing herself in the building’ s entrance, she stops to
catch her breath

Suddenl y, a hand cones out fromthe shadow and covers her nouth.
Casey tries to scream before passing out.

CUT TO
| NT. | NDUSTRI AL WAREHOUSE -- NI GHT
Carter drops his arnms by his side, his gun SKIDS across the
cenent floor. He takes a seat on a pile of boxes, head in his

hands. Monroe stands facing him the silver gone fromhis eyes.

The other agents are gathering the dead Cyberpunkz into a pile
in the mddle of the warehouse.

MONRCE



What you have seen is
creating a mllion questions,
all exploding in your mnd
right now Well | can
satisfy one of themright
now. | amnot going to kil
you. No, you' re an inportant
guestion that has yet to be
answer ed.

CARTER
VWhen will | find out -- what
j ust happened? What is
really going on here?

MONROE
When | can be sure the truth
won’'t take your life.

Washi ngton returns to the warehouse. Behind him Jackson
follows carrying Sinon’s news canera. Pierce is seen outside
draggi ng two dead bodi es.

Washi ngt on hands Monroe the nanetags. Mnroe reads them al oud
then tosses themonto the body pile.

Despair begins to shadow Carter’s face.

MONRCE
Burn it.

The governnent agents set fire to the pile.

Truman enters the warehouse and approaches Monroe. Carter
strains to hear their conversation but cannot make out the
words. The news is obviously maki ng Monroe angered. Wen
Truman finishes, Monroe signals to the others and they scranble.
As the agents file into the waiting vehicles, Mnroe wal ks back
over to Carter.

MONRCE



Tinme to find out how ready
you are for truth, M.
Carter.

Monroe notions to the waiting car. Carter hesitates.
Rising slowy, Carter goes to the backseat and Monroe foll ows.

Gravel erupts fromevery tire as the cars peel out of the
war ehouse parking |ot.

CUT TO
I NT. MARK CHASE' S APARTMENT -- NI GHT

The first thing Casey sees as she awakens is Mark appl ying an
i cepack to her forehead.

She shudders and sits up suddenly.

CASEY
Where am|? Who are you?

MARK
Rel ax, ok? Just relax. M
nanme is Mark. Mark Chase.
This is ny apartnment and |1’ m
not gonna hurt you.

CASEY
Why did you knock ne out?

MARK
You fainted. | was trying to
keep you quiet. I'msorry |
foll owed you, but | saw you
on the news and | need to
tell you sonething.

CASEY
How did you know where to
find me?



MARK
Well actually, | knew about
the neeting at the warehouse.
One of ny friends is part of
t he Cyber punkz. | saw what
happened and | knew | had to
get you out of there.

CASEY
Oh...no. Sinon. They shot
him They shot all those
guys. And Carter? 1|Is he

alive?

MARK
| don’t think anyone
survi ved.

CASEY

VWhat are those nen?

MARK
Here, let me get you
sonething to drink. This is
going to take awhil e.

Mark goes to the kitchen.

Casey surveys his apartnment. There are twelve different | ocks
on the front door. Books spill fromtheir shelves. Maps and
charts of all types blanket the walls.

Mark returns and places a can of soda on the |lanp stand next to
Casey.

CASEY
| can’t eat anything right
now. |’d probably throwit

up.
MARK



| would tell you to relax but
it only gets worse. Not too
| ong ago, | managed to break
the security on a
sophi sti cated gover nnent
server and steal sone files.
Now, | have spent years

| earni ng about the evidence
of extraterrestrial activity
on Earth and about the
governnent’s invol venent. |
have amassed a library of

i nformati on about it. But
the files | stole blow all

t hat away.

Mark turns around in his chair and clicks around on his
conputer. The screen flickers to |life and Mark scrolls through
multiple windows. |mages of Monroe and the other governnment
agents appear on the nonitor.

MARK
W’ ve known about these guys
for a long tinme. But up
until now, no one could put
all the pieces together. The
key is that power you saw
themuse. They call it “The
Gft”. And the aliens who
gave it to themthey cal
“The Visitors”. [It’s a type
of mnd control that lets
t hem read your thoughts and
change ‘em It’s kinda like
a power of suggestion. Wth
it, they confront people who
have seen the Visitors and
change their stories. You
see, they don’t kill nost
W tnesses. Most of the tine
they just alter their
experiences so that no two



are alike. No two will

match. And therefore, no one
who even believes in UFGs can
put together the real

i nf ornat i on.

CASEY
Are you saying they are
controlling the public?
Keepi ng us from know ng
what’ s happeni ng around us?

MARK
Exactly. Exactly. Now,
there is barely anything in
here about the Visitors and
no one has a cl ue what
they’'re here for. But the
fact remains that these nen
are conpletely in their
control. Not a single soul
on Earth can stop them Wth
sone planning we may be able
to come up with a way to
elimnate them

CASEY
Wait a mnute, you said they
can read m nds.

MARK
Yes, nostly. But not
everyone. | have a theory on

how to resist their m nd
control based on what |’ ve
read. But | don’t plan on
ever getting that close. W
need to take themout froma
distance. Al of them

CASEY



| know soneone in their
group, though. He's not one
of them W need to warn
hi m

MARK
Listen to ne, there is
not hi ng that can be done
about that. |If he’'s wth
themthen he’s a | ost cause.

CASEY
| won’t give up on him

CUT TO
EXT. OPEN FI ELD, OUTER LIMTS OF CITY -- N GHT

The dark cars of the agents cone to a stop in the mddle of a
field.

Carter gets out with the others and | ooks around. Before him
| oons a large inpact crater. Flamng debris randomy litters
t he area.

CARTER
| can’t believe it. Al ny
life I’ve wanted to know and
here it is. They are real.

MONROE
The air force base across the
bay sonetines sends up
fighters on exercises
unannounced. They have cone
cl ose many tines before.

CARTER
You knew. The whol e tine,
everything we’ ve done, you
knew. You're not here to



investigate. You're here to
cover them up

MONRCE
For the protection of al
manki nd.

CARTER

What is going on here,
Monroe? \Wat are you really
doi ng?

MONROE
| used to ask nyself, “what
makes us human?” Are we nore
t han what we see in our
menories? Mre than the sum
of our enotions? O the
reflection of our fears?

[ Beat ]
It didn't take the agency
| ong to discover that the
Visitors were already anong
us. They showed us that the
thirst for truth is as strong
as the need for air. That’s
why you are here, M. Carter
Your mnd believes it wll
die unless it can find the
answers. W keep the
popul ati on from poi soni ng
t hensel ves with questions
because the antidote would
drive them nad.

CARTER
| won’'t be a part of this.

Carter turns to run but is imedi ately struck by Washi ngton.
The force of the punch drops Carter to his knees.

MONRCE



You don’t have a choice, M.
Carter. Do you think you
were sent to us by chance?

[ Beat ]
W were each elected to
receive the Gft. And you
have been chosen.

CARTER
| don’t care if it kills ne,
| won't let you put that
power in ne.

MONROE
| don’t have to. You already
have it.

Monroe signals the other agents who cone over and help to
restrain Carter.

MONRCE
| will activate him

Carter struggles as Monroe stretches out his arm palmforward,
toward Carter’s forehead.

MONRCE
Isn’t there a secret in your
m nd?
Carter grits his teeth.
| mmges from previous visions begin to flash before his eyes.
MONRCE ( CONT’ D)
Isn’t there a nenory deep
i nsi de?

Carter withes in pain. The governnment agents release him

Hi s | egs buckle at the knees.



MONROE ( CONT’ D)
Isn’t there a nystery buried...

Carter collapses. He slunps against the car’s front bunper.

MONROE ( CONT’ D)
fighting, tearing...

The pain surges through his spine. More imges flash through
hi s eyes.

In his vision he sees hinself driving a car at night, rounding a
corner.

In reality, he reaches into his coat and pulls out the
phot ograph of his accident.

MONRCE ( CONT’ D)
.rising through your soul.

Back in the vision, his headlights suddenly shine on a dark
figure crossing the road. It does not | ook human. The car is a
split second from i npact.

In reality, Carter stares at the old photo. There is a person
in the picture now. It is him crunpled over in front of the
car in the sane position that he is now

In his mnd, Carter hears the sound of tires SCREECH NG and t he
dull THUD of flesh on netal.

Hi s eyes roll back as he conpletely |apses into a flashback.
FADE TGO
EXT. DESERTED | NTERSTATE ROAD -- FLASHBACK

Carter sits up wwth a start. He is bent over his steering wheel
and has apparently been unconscious for a nonent.

Steam bill ows fromunder the car’s hood. Carter stunbles out of
his car and toward the dark FIGURE |ying several feet away.



As he gets closer, the figure stirs.
CARTER
[ Dazedl y]
Hey. Are you ok?..

H's words trail off as his throat clanps shut.
Lying in the mddle of the road is a CREATURE. The very sight
of it strikes horror in Carter’s soul. It seens to be severely
injured fromthe inpact.

The bl eeding creature rises suddenly and | ashes out. |Its talons
rake across Carter’s stomach and send himflying backwards.

The creature linps off into a wheat field by the roadside.

Carter CRIES out in agony and starts to pass out. Behind him
anot her car approaches and pulls over onto the shoul der.

Two MEN get out and jog up fromthe back of Carter’s car.
MAN
Ch, Lord. Are you ok, son?
Speak to ne.

CUT TO

EXT. OPEN FI ELD, OUTER LIMTS OF CITY -- REALITY

The MAN S words echo through Carter’s brain. It is the VO CE
that spoke to Carter in previous hallucinations.

The phrase repeats over and over through imges from previous
Vi si ons.

CUT TO

EXT. DESERTED | NTERSTATE ROAD -- FLASHBACK



The MEN pull back Carter’s jacket revealing the wounds across
hi s m dsecti on.

MAN
Get ny canera off the dash
W want to prove we found him
this way.
The ot her MAN goes back to their car.

Carter starts to conme around.

CARTER
Am 1l ...am| alive?
MAN
Well, | dunno. Are you stil

br eat hi ng?
CUT TO
EXT. OPEN FI ELD, OQUTER LIMTS OF CITY -- REALITY

Again the MAN S words send trenors of visions through Carter’s
m nd.

The phrase repeats across i mges nuch faster than before.
CUT TO
EXT. DESERTED | NTERSTATE ROAD -- FLASHBACK

The second MAN snaps pictures of Carter against the car’s
bunper. One of the Polaroids falls into the shadows.

It is the same photo Carter is holding in reality.

CARTER
Yeah. |’ m breat hi ng.

MAN
[ Forci ng a chuckl e]



Then you're still alive! W
are gonna help you to a
hospi tal, ok?

Hi dden in the wheat, we see fromthe creature’s P.O V that he
has been wat chi ng the whol e scene.

The second nman stops taking pictures and goes over to help lift
Carter fromthe ground.

FROM THE CREATURE'S P.OQ V: It suddenly charges the nen. A sw ng
of its claw and a man’s head di sappears from his shoul ders. The
other man falls backward in shock. The creature’s talons close
around the man’s face. There is a crunching SOUND

Carter tries feebly to stand. The creature extends its palm
out, hypnotizing Carter instantly. |Its eyes turn to shinmering
silver.

FROM THE CREATURE' S P.Q V: The creature’s own silver eyes are
reflected in Carter’s eyes.

CUT TO
EXT. OPEN FI ELD, OUTER LIMTS OF CITY -- REALITY

Carter is overcone. Hi s head drops and he starts to slip into
unconsci ousness.

The voi ces of the governnent agents around himseemlike
WHI SPERS.

MONRCE
Get himin the car.
Washi ngt on and Roosevelt w |l
take himto the Hive while we
clean this up...

The worl d fades to bl ack.

CUT TO



I NT. MARK CHASE' S APARTMENT -- NI GHT

Mar k paces the floor while Casey stands by his conputer, arns
crossed.

MARK
No. No way. Forget it.

CASEY
W' ve got to try.

MARK
Have you been listening to
anything |I’ve said? You
can’'t expect to play ganes
with them

CASEY
This isn't a ganme. MW
friends life is at stake
here.

MARK
And I'mtelling you he's
al ready gone! They will ness
with his head. Slowy,
little by little they' Il chip
away until he is conpletely
detached fromreality. And
once the Gft is activated
it’ll destroy whatever is
left in himthat’ s human.

CASEY
You can’'t sit here and let it
happen. He's still human.
And he won’t let go without a
fight. | guarantee you that.
MARK

VWhat you want is insane.



CASEY
| want you to help him

MARK
What you want i s suicide!

Casey and Mark stare at each other across the room

CASEY
Fine, stay here. [1’'Ill go
nmyself. But I will not give

up on him
A tear falls from Casey’s cheek

Mark | ooks into her eyes, searching. H's expression softens.

MARK
The odds are a nmllion to
one. |It’s so inpossible. 1...

H's words trail off as Casey breaks her stare and | ooks off in
hopel essness.

MARK

Alright. This is so stupid.
[ Beat ]

But 1'Il help you hel p your

friend.

Casey sniffles back her tears and tries to smle. Mark drops
hi s gaze.

MARK
|’ ve got to be crazy.

Hi s conmputer speaks out in a sultry FEMALE VO CE

VA CE
You’' ve got mail, |over.



Mark takes a seat and quickly shuts off his speakers. The
incom ng email opens in a separate wi ndow on the side of his
screen. It reads “LONG RANGE SATELLITE PICS. TWENTY M NUTES
AGO. THANK ME LATER.” WMark scrolls down. The imges are those
of the inpact crater.

MARK
A Visitor ship crashed. This
IS serious.

CASEY
VWl l, doesn’t that nean
that’s where they’' ||l be?
Isn’t that where they would
take Carter?

MARK
Sonmething |li ke a crash they
would be at in mnutes. Al
they have to do is incinerate
the debris. That doesn’t
ever take themlong so |
don’t think they' d still be
t here.

[ Beat ]
No, | think |I know exactly
where they are.

Mark clicks back to the windows of the different stolen files.
He scrolls through pages of information at a frantic pace.

CASEY

What’ s your guess then?
MARK

Well, | know fromtheir

reports that they only
conmmuni cate with the Visitors
in person at a place they
call the Hve. Now, there
are no direct indications as
to where the Hve is | ocated,



but | did notice a pattern in
t hese maps.

Mark clicks open an i mage browser and flips through several
different maps of the city.

MARK
See, this one shows the
police patrol zones in blue.

Anot her map fl ashes on screen.

MARK
Here are Fire Rescue routes.

Anot her map takes its place.

MARK
This one’s the Departnment of
Transportation mai nt enance
schedul e.

Mark clicks back and forth, extracting the highlighted or
col ored areas of each map and starts overl apping them

MARK

Bear in mnd that these are
the official blueprints used
by the city's difference
utilities and al though city
conmmi ssioners drafted them
they were nodified | ater by
Speci al Investigations. Do
you see what |’ m seei ng?

Mul tiple |l ayers fromeach map slide together on the conputer
screen to formone vast nmess of colors and twi sting |ines.

In the bottomright there is a small section of white renaining
where none of the |ayers neet.

CASEY



[ Poi nti ng]
That square. None of the
zones or routes ever Cross
t here.

MARK
And where is the one place
you don’t want anyone to drop
in uninvited?

CASEY
The Hi ve.

MARK
Gve ne a mnute and | can
figure out the nearest

addr ess.

CASEY
VWait, | know this place.
Well, | don't know the

address, but | do know the
area. This white section is
smal ler than a city bl ock

MARK
I’11 get ny keys. | hope
you' re right about this guy
Carter or we could be risking
our necks for not hing.

Mark and Casey pull on their jackets and exit.
CUT TO
EXT. ABANDONED | NDUSTRI AL BLOCK -- NI GHT

Washi ngton brings the car into a | oading zone at the rear of a
factory conpl ex.

The area is covered in stacks of oil-stained netal pipes. Steam
escapes fromvents at the back of the factory.



Roosevelt and Washington exit the vehicle. Going to the back,
Roosevelt opens the door and pulls Carter fromthe backseat.

CARTER
Hey, Roosevelt.

Roosevelt does not respond.

CARTER
| can see Washington’s
t houghts. Get your gun out,
qui ckly.

Washi ngton stops wal ki ng and turns around.

CARTER
He’s got a plan, Roosevelt.
He's about to kill us both.
Get your gun.

Roosevelt hesitates as Washington stares himin the eye.

WASHI NGTON
He's |ying.

CARTER
| can see everything he’'s
t hi nki ng right now,
Roosevel t, get your gun out!

Washi ngton stands |ike a statue.
A |l ook of uncertainty registers on Roosevelt’s face.

CARTER
Listen, | can tell you what
he’ s thinking. He doesn't
care about Mnroe or any of
you. He knows how to
i ncrease his own power,
multiply the Gft, so that



Monroe can't see his
t hought s...

WASHI NGTON
Don't believe a word.

CARTER ( CONT’ D)
But | can read hi m sonehow.
He’'s been waiting for a
chance to take over and this
isit. Ask himwhy we’'re not
driving to the Hive. Ask
him | can see him
remenbering, you’ ve never
parked this far fromthe Hive
bef ore.

Roosevelt suddenly draws his gun and Washi ngton instantly
responds in kind.

ROOSEVELT
He is right about that.

WASHI NGTON
Moron. Can’t you see he’s
turning you agai nst nme?

CARTER
He is going to shoot you.

ROOCSEVELT
This ot is just out of sight
fromthe rendezvous. Wy did
we stop back here?

WASHI NGTON
Don't be a fool!

CARTER
He won’t |et you out of here
alive.



WASHI NGTON
Shut up!

CARTER
Wat ch out!

Carter spins out of Roosevelt’'s grasp just as Washington fires.

Roosevel t’s body slunps to the ground while Washi ngton fini shes
enptying his clip. Carter has di sappeared around the car and
scurries through the aisles of pipes.

Washi ngton drops his spent weapon and pi cks up Roosevelt’s gun.
Hi s eyes conpletely dissipate into silver.

Carter struggles to maintain his breathing as pain resurges
through his brain. Not far away, Washington is cautiously
checki ng behind every pile of material.

He draws cl oser and closer to where Carter is hiding.

FROM CARTER S P.O.V: He suddenly can see through Washi ngton’s
eyes and realizes Washi ngton has spotted his | ocation.

Carter springs fromhis position and grabs the barrel of
Washi ngton’s gun, which he rips in half with his bare hands. A
backfi st from Washi ngton sends himto the ground.

Carter is back on his feet and throws a right cross that
connects with Washington’s face. Washington does not | ook
fazed.

WASHI NGTON
You just bought yourself a
sl ow deat h.

He whips his knee into Carter’s stomach and hamrers himw th a
hook punch.

Carter begins to bl eed.



Washi ngton throws another hook at Carter’s head. He ducks and
i nstead the punch dents the thick netal pipe behind him

WASHI NGTON
Monroe was a fool to activate
you so soon. A m stake--

[ Punches Carter]
--that I wll remedy.

CARTER
Don’t kid yourself, you're
still afraid of him
WASHI NGTON
[ Bl ocks a j ab]
He wants to feel like he is
in control. | could care

| ess.
[ Uppercuts Carter]

| know that real power is in
the Gft. And I--

[ Anot her punch]
-want - -

[ Anot her punch]
- -nor el

During the fight, Carter gains tenporary surges of strength from
the unbridled power in his mnd. But even with his training
fromCentral Intelligence, Washington is clearly in control of
the battle.

Bl ow by blow, the fight takes its toll on Carter. He is
brutal ly pounded by Washi ngton who appears to grow stronger with
every second.

When it doesn’'t seemthat Carter can take any nore, is struck
again. And again. And again.

WASHI NGTON
| don’t know how you coul d
read ny thoughts, but it
won't matter now.



Anot her hard punch to the m dsection and Carter slunps in front
of a wooden crate. Washington stands over him deciding howto
finish Carter.

Suddenly, Mark charges Washington from behind, swinging a fire
axe down over his head. Washington dodges at the |ast second,
the axe harmessly inpaled in a steel barrel.

A wave of dread shoots through Mark. Washington plants his foot
agai nst the axe head and pulls the handle free.

Mar k sumons his courage and vainly throws a punch. It m sses
and Washi ngton seizes his outstretched wist, thrusting the axe
handl e t hrough the ribcage.

Mark collapses. H's last breaths GURGE in his throat.

Washi ngton spots Casey watching himfrom her hiding place behind
a nearby columm of barrels. He heaves a netal strut into the
colums. The barrels rain down on Casey who fails to escape
bei ng pi nned.

Washi ngton grabs her by the hair and yanks her free. She
manages to get to her feet and feebly resists.

Washi ngt on backhands her across the face so forcefully she slans
into the ground. Again he picks her up and knocks her down.

Carter’s vision focuses | ong enough for himto recogni ze Casey.
CARTER
[ Weakl y]
Casey... no!
She is badly bruised. Blood drips fromthe corner of her nouth.
Washi ngt on unl eashes a fury of punches that CRACK the bones in

her torso. The |look of fear on her face sends anger rippling
t hrough Carter’s veins.



As the power in his mnd blazes like wildfire, silver flares in
hi s pupils.

FROM CARTER' S P.O.V: W see Carter reaching with his m nd
probi ng Washi ngton’s thoughts while he is distracted.

CUT TO
I NT. VWHI TE ROOM -- WASHI NGTON' S M ND

Carter finds hinself |ooking in on Washington who is standing in
a solid white room

Atall stand in the mddle of the roomis the only object
around. At the top of the stand is a single candle in a
candl ehol der floating in a netal bow of dark |iquid.
Washi ngton does not seemto notice Carter’s presence.
Carter watches as Washi ngton reaches out and takes hold of the
candle and lifts it fromthe holder. As he does, his body
starts to tw st in pain.
Gow ing through clenched teeth, Washington tips the candle
until it touches the liquid. Al at once the fluid ignites then
slowy dies out.
Carter understands the neaning of the inmagery.

CUT TO
EXT. ABANDONED | NDUSTRI AL BLOCK -- NI GHT

Casey screans out in agony as Washington strikes her on the back
near her ki dney.

Her cries fuel the rage in Carter’s soul. He grinds his teeth
and closes his eyes to concentrate.

CUT TO

I NT. VWHI TE ROOM -- CARTER S M ND



Carter opens his eyes to find hinself lying on the floor in the
white roomof his own m nd

He rises and goes to the candl e stand.

In the netal basin, the dark liquid spins wildly, as if the room
were rotating at a blinding speed. Taking the candle fromthe
hol der, Carter starts to lower the tip into the violently

t hrashi ng wat er.

CUT TO
EXT. ABANDONED | NDUSTRI AL BLOCK -- N GHT
Still crunpled against a crate, Carter GROANS in pain.
Hi s head suddenly arches backwards and his eyes snap open.
Mercury is filling into each eye fromthe corners.

CUT TO

I NT. VWH TE ROOM -- CARTER S M ND

Yel | i ng agai nst the increasing anguish, Carter finally touches
the flame to the |iquid.

Fire EXPLODES fromthe basin and the entire roomis set abl aze.
CUT TO
EXT. ABANDONED | NDUSTRI AL BLOCK -- NI GHT

Washington lifts Casey fromthe ground by her throat and w nds
up anot her punch.

WASHI NGTON
Let’s open her up and see how
much guts are left...

Washi ngton’s words fade fromhis |ips as he gl ances over his
shoul der.



Carter raises his head. H's eyes are now conpletely silver and
pul sing wth energy.

Washi ngton | ets Casey drop, his attention centered on Carter.

WASHI NGTON
You can’t...no! | WON' T LET
YQU!

Washi ngton charges, his punch flying at Carter wwth the roaring
fury of a freight train.

Carter is on his feet. He catches the punch in the palmof his
hand, stopping it cold.

Washi ngton throws another punch with his free hand, which Carter
al so catches. He applies trenmendous pressure with his fingers,
POPPI NG bones in Washington's fists.

Rel easi ng Washington’s hands, Carter throws a front kick that
connects with Washington’s chin, whipping his head backwards.
Carter pivots his body and, leg still in the air, plants a side
thrust kick into Washington’ s abdonen.

The force hurls Washington into a stack of barrels that CRASH
down around him Washington returns to his feet and | aunches
another attack at Carter but is again deflected.

It is evident that Carter has becone far nore powerful than
Washi ngton and the fight is easily in his favor.

Washi ngton HOALS with rage, curls his body up, and charges in a
| ast ditch attenpt to inpale Carter on a thin steel bar. Carter
si desteps the iron weapon and waps his arm around Washi ngton’ s
neck. Wth a vertical heave, Washington’s vertebrae shatter in
a flurry of cracking NO SES. Hi s spine arches grotesquely under
his clothes and his body falls to the ground.

Carter staggers over to Casey who is VWH MPERI NG from her wounds.

CARTER



[ Struggling to speak]
Be still ...l can heal.

Carter picks her up and | ays her across the hood of the agent’s
car. He lightly presses his fingertips to her tenples.

Her body convul ses. A few nonents pass.

She sits up suddenly, COUGHI NG and SPUTTERING It appears he
has succeeded in healing her internal injuries sufficiently to
keep her from death. She runs her hands around her torso,
unbel i eving that her pain has subsided.

Carter seizures fromthe Gft still afire in his mnd. He
spraw s out on the hood next to Casey.

Carter GROANS in pain and the light flickers fromhis silver
eyes.

CARTER
|...1 can’t...contain...tearing
nmy brains...

CASEY

Carter! Don't give up now
Listen to ne. Hear ny voice.

l"mstill with you.

CARTER
It’s...it"s... ARGH...suf focati ng
nme!

CASEY

Listen. Don't fight with it.
Let go of it. Just picture
yourself standing still. |
know it burns, it’s burning
all around you. The fire
can’t hurt you unless you
fight it.

Casey takes his hand in hers and presses it to her chin.



Her voice grows softer

CASEY
Forget the fire. Don't hold
on with your mnd. Hold on
wi th your heart. Hold on.
Don't let go. Hold on.

Tears trickle fromthe corners of Casey’s eyes.

CASEY
|’mnot letting go. |'m
here. Hold on to ne, Carter.
[ Near |y whi speri ng]
You will find your way.

She | eans in and kisses Carter. His spasns begin to subside.

FROM CARTER S P.O.V: He is flashing back to hundreds of random
i mges fromthe past, present, and his previous day-visions.

Hi s body stops noving for a noment. Suddenly, he flies forward
of f the hood of the car.

He | ands on one knee, head bowed. As he rises, his eyes are a
brighter, shimmering silver and it is obvious the Gft has
stabilized.

CASEY
Carter?

CARTER
It’'s over.

[ Beat ]
| won.

Casey |l eaps fromthe hood and runs to his arns.
They enbr ace.

Carter holds her for a while, then gently pulls her away.



CARTER
The others will be here any
mnute. Get in the car and
hide. 1’11 be fine.

She gazes into his eyes, stroking her fingers down his cheek.
He softly takes her hand fromhis face and gives it a reassuring
squeeze.

Casey clinbs into the car and shuts the door just as nore
headlights flood the area. Carter stands notionless as the
ot her cars arrive.

Just as the tires slide to a stop, the governnent agents get
out. At the sight of Carter, everyone draws a gun but Monroe.

MONROE
| npossi bl e.

The agents ready their weapons.

MONROE
[Cal ling out]
M . Washi ngt on?

CARTER
Washi ngton i s dead.

MONRCE
| don’t believe it.

CARTER
| know, and you never wll.
The idea that you are not in
control of everything doesn’t
exist to you. Well your
control is a delusion
Washi ngt on knew how to
mani pul ate the G ft and he
kept it secret. He was going
to kill you here tonight.



Monroe is speechless, his mnd reeling. The other agents grow
i ncreasi ngly apprehensi ve.

Carter raises his hand and the shinmmering fromhis eyes
brightens. The agents steady their aim

Monroe’s eyes wden at the realization of what is about to
happen. But it is too |late.

MONRCE
No!

The governnent agents nove to fire on Carter.
Suddenly, they each turn and BLAST away at each other. Truman,
Jackson, and Pierce all kill each other. Monroe is hit in his

si de and goes down.

The power HUWM NG from Carter recedes and he wal ks over to
Monr oe.

MONRCE
You still don’t have...all the
answers.

CARTER
No, but I’mnot finished
either. 1’mgoing to hunt

down every Visitor on this
pl anet, starting with the
ones in this city. | wll
find the truth

MONRCE
You don’t have to...they are
in the Hive...right now.

CARTER
VWhere is it?

MONRCE ( CONT’ D)



You want the truth?

[ Poi nt s]
The truth is in there, M.
Carter.

Monroe points across the street at a deserted storage garage.
Carter makes his way over to it.

The huge garage doors part for himas he arrives. Wite |ight
spills frominside.

Carter takes a few steps and di sappears into the buil ding.
I NT. THE H VE -- N GHT

The garage is filled with light, so bright Carter has to shield
hi s eyes.

Slow y, dark shapes cone into view, advancing on Carter. He
adj usts sonewhat to the lighting and finds hinself staring face
to face with a VISITOR

The Visitors are hunched with small fangs bristling fromtheir
el ongated jaws. Inky blotches of black dot their sickeningly
pal e skin. There are between ten and twenty Visitors circling
Carter.

The one opposite Carter seens to be the group’s LEADER

The seconds tick by silently as they stare at each other.
Suddenly, the Leader grabs Carter with both hands around his
jaw, thunbs pressing into his cheeks. Using the power of the
G ft, the Leader inflicts pain directly into Carter’s m nd.

A WAR CRY bellows from Carter as he resists. Fighting against
the Leader’s power, Carter grasps the Leader around the jaw in
t he sane position.

It is clear they are now battling neck and neck with their Gft.
| mrages fromthe Leader’s thoughts flash into Carter’s mnd. He



sees visions of distant planets. Visions of the Visitors
bestowing the Gft on Monroe and the ot her governnent agents.

Suddenly, the Leader recoils in agony. He and the other
Visitors collapse, holding their craniuns. Black bl ood oozes
fromtheir nmouths and eyes. Their bodies twitch in the throes
of death

Carter catches his breath as the last Visitor dies. Everything
is still.

Carter has killed themall with his Gft.
EXT. ABANDONED | NDUSTRI AL BLOCK -- NI GHT
Carter returns and hel ps Monroe sit up against the car.

CARTER
Monroe? Don't fight me, | am
going to try and heal you.

MONROE
Your G ft has grown...
[imtless...did you find...your
truth?

CARTER
M Gft is the sane as yours.
Power this great al nost
al ways turns a man to evil.
But as the Gft took shape in

me, | had a single hope to
hold on to. Love saved ne.
[ Beat ]

Now | et nme hel p you.

Carter hovers his pal mover Munroe' s wound. Monroe pushes his
hand away.

MONRCE
Everything we’ ve done... |
believed in...



CARTER
Monroe, | saw their thoughts.
It’s worse than you could
i magi ne. They canme here with
a single purpose. They gave
you the Gft to put their
plan in action. You believe
everyt hing you' ve done has
been to better shape the
world, to ready the rest of
us for their existence. But
their real intention is
deeper than that. You see,
t hey have nei ghbors that they
have tried to conquer and
| ost. Technology is not the
issue. It all breaks down
into nunbers. They sinply do
not have enough people to
nmeet their ends. Wen they
di scovered Earth and how
cl ose we are to nmaki ng new
homes in space, they went to
work to prepare us.

MONRCE
Prepare us for what?

CARTER
To be their killing machines.
They’ ve been shapi ng our
cul tures, shaping society,
altering our way of thinking.
Little by little. So that
when the tinme conmes, when
manki nd nmakes its first
journey through the gal axy,
we wll be so hostile to
anyone we find that we wll
W pe out the Visitor’s
enem es for them They are



nmol di ng the human race into
t heir bi ol ogi cal weapon.

MONRCE
| " ve been condemi ng...t he
entire planet.

Carter nods in agreenent.

CARTER
That’s why | need to save
your life. | want you to

hel p nme stop them

MONRCE
| ...don’t want...to live...
Carter.

CARTER
This is senseless. Don’t do
this.

Monroe’ s BREATHI NG gr ows weaker and weaker. He stares at Carter
as the l[ife ebbs fromhis body.

Carter looks as if he is going to protest further, but doesn’t.
Monroe takes his | ast BREATH and di es.

Casey energes fromhiding in the car. She runs to Carter and
t hey enbrace.

CASEY
Tell me it’'s over.

CARTER
No.

[ Beat ]

It’s just beginning.

FADE TO



EXT. OPEN STRETCH OF ROAD -- N GHT

OM NOUS P.O V: The dividing white line in the center of the road
hypnotically flashes by on a stretch of open road.

CARTER (V. O
Now t hat the snoke is
clearing, | can think a

little better. Mnroe was
right. Man isn’'t ready to
face the Visitors. Not yet.

CUT TO

EXT. PARI'S, FRANCE -- EARLY EVEN NG

A TOURI ST is videotaping the Eiffel Tower when a UFO streaks by
in the distance. His jaw drops as he watches it on his canera’s
Vi ew screen

CARTER (V. O CONT’ D)
Qur best chance is to use the
system agai nst them

CUT TQO

EXT. PARI'S, FRANCE -- N GHT

The Tourist is sprinting down an enpty Paris street, his canera
bag secured to his back.

As he hides behind a corner, a FRENCH GOVERNMVENT AGENT cones
down the street, hot on his trail.

CARTER (V. O CONT’ D)
To prepare the Earth with the
will to fight.

The agent stops and suddenly grabs his head, as if his brains
were bursting inside. He shudders and coll apses in the street.
In a nearby alley there are two silver eyes |ooking out fromthe
shadows.



CUT TO
EXT. DOANTOMN, HONG KONG -- NI GHT

Several CH NESE GOVERNMENT AGENTS are aimng their guns at a
figure hidden in the shadows.

Sweat drips across their face. They seemto be struggling
agai nst an unseen force.

CARTER (V. O CONT’ D)
To give the human race the
hope it needs to rise above
t he shadows in the dark.

Suddenly, they turn and open FIRE on each ot her.
CUT TO
EXT. HAMBURG, GERMANY -- N GHT

Fi ve GERMAN GOVERNMVENT AGENTS wal k in formati on down a deserted
street.

Sensi ng sonet hing, The LEAD AGENT stops and turns.

Behind them a PERSON in a trench coat is following. Hi s head
is down.

CARTER (V. O CONT’ D)
The world is still a scary
pl ace.

The | ead agent MUMBLES sonet hing in German under his breath.
The ot her agents draw their guns in unison and | evel them at the
approaching figure.

CARTER (V. O CONT’ D)
They’'re still out there.

The agents start to twitch slightly.



The figure raises his head. It is Carter.
H s eyes are silver and pulsing wth energy.

CARTER (V. O CONT’ D)
But, so aml|.

Carter raises his hand. Tinme seens to stand still.
He sm | es.

The light fromhis eyes starts to fill the screen.
ZOOM I N QUI CKLY: On his palm

FADE TO BLACK

RCOLL CREDI TS



